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Abstract

The advent of the digital age has had an enotmous impact on the way we research, teach and
think ahout language ([23]:1). In digital humanities, the application of compurer-assisted
methods can facilitate investigation of corpora, (7.e. digitised samples of language in use}, lead to
discoveries barely detectable with the naked eye and help put interpretation by intuition to test.
Such methods can also assist in investigation of the language of single texts and make our close
reading more cffective. This article aims to suggest how we may investigate the narrative voices
in a work of fiction through the program Wmatrix ([30]). The case study under analysis is
Conrad’s Bildungsroman The Shadow-Line, A Confession (1917), a story revolving around a young
inexperienced sea-captain who, during his first command of a ship, has o overcome a series of
difficulties to accomplish his mission. In this work, the neat division between the I protagonist-
narraror’s internal world and the external adult world he has to confronr lends itself to
investigation of the first person and other personal pronouns in the whole work. Given that
stylistic analysis of literary texts is fundamentally a comparative process, [ am here interested in
comparing the targer rext, The Shadow-Line to two comparison texrs by the same author. The
keyness statistics for the pronouns and cheir detailed analysis through concordances will
contribute to placing the I-voice at the centre of the narration and to identifying the
f()rt:gl‘()ulldcd pattﬁ['llS ()f pl‘()n()ull use th{lt C()nvﬁy rhC [‘V()icf: }llld thc ()thﬁ[’ n{lr[’ﬂtivﬁ V()iCﬁS]
throughour the story.

1 By f-voice or narrative voice, 1 refer o all the pronominal forms (e.g. 1, me, my, mine and mypelf) and
to their grammatical functions (e.g. subject, object, e).
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L’avvento dell’era digitale ha avuto un enorme impatte sul modo con cui noi facciamo ricerca,
insegniamo e pensiamo il nostro linguaggio ([23]: 1}. L'applicazione di metodi computazionali
agli studi umanistici rende fattibile I"analisi di corpora (campioni digitalizzati della lingua in uso),
porta a scoperte impossibili con altri strumenti e offre elementi di verifica oggertivi
all'interpretazione cradizionale dei testi. Essa aiuta poi efficacemente nell’analisi del linguaggio
di singoli testi ¢ rende la lettura ravvicinata pilt efficace. Questo articolo ha lo scopo di suggerire
come si possono analizzare con il software Wmatrix ([30]) le voci narranti in un’opera narrativa.
Oggetro di studio di questo articolo ¢ il Bildungsroman The Shadow-Line, A Confessian (1917) di
Conrad, un racconto che ha come protagonista I'io narrante di un giovanc ¢ inesperto capitano
di marina che durante il suo primo comando deve superare una serie di difficolcd per portare a
termine la sua missione. In quest'opera la newa divisione tra il mondo interiore dell’io-
protagonista e il mondo esterno con cui si deve confrontare si presta all’analisi dei pronomi di
prima persona ¢ degli altri pronomi personali nell’intera opera. Considerato che Panalisi scilistica
di testi letterari implica un processo fondamentalmente di comparazione, si confronta il testo
target The Shadow-Line con due romanzi simili dello stesso autore per analizzare le categorie
grammatcicali predominanti dei pronomi. I risultati stacistici dei pronomi ¢ la loro analisi tramite
concordanze contribuiranno a posizionare I'io narrativo al centro della narrazione ¢ a identificare

I'interazione tra I'io narrante e le altre voci narrative.

1. Introduction

By definition, the term ‘corpus-assisted methods’ involves the analysis of large corpora. Biber
{|7]: 15) defines a corpus as “a large collection of principled texts stored on computer [...]
designed to represent a textual domain in a language”. However, Biber did not exclude the
applicability of corpus linguistics also to lirerary texes, thus infringing the basic assumptions of
the corpus approach concerning size and representativeness (|9]). Indeed, within the field of
literary stylistics we come across plentiful corpus-based studies that are focussed on an individual
target text of a given author, compared against a reference corpus of the same author. For
cxample, Stubbs ([37]: 5-24) carried out a quantitative analysis of the frequency distribution of
single words and the lexico-grammatical patterns in Conrad’s Heare of Darkness with one of the
firsr versions of WordSmith Tools ([34])% and pointed out that collocations help disclose
connotations and sometimes the idiosyncratic meanings of words. Mclntyre and Archer ([26])
employed the UCREL Semantic Annetation System {¢f2 Section 3) to investigate the distribution
of semantic domains in Alan Bennet's play The Lady in the Van in order to sbow the potendalities
thata quancicative approach brings to the study of a character’s mind style, a phenomenon which
has traditionally been studied qualitatively. A further example of corpus-based methods
ilnplﬁnlﬁﬂtﬁd on a Singlt: [a[’gﬁt text i‘s f()und iﬂ lny Oowi Study A C{)?’pﬂf Ll’ﬂgﬂl’fﬁiﬂ Appr{)ﬂ.fb to
Literary Language and Characterization: Virginia WoolPs The Waves ([531). 1 here investigated
quantitatively and qualitatively the claim, subject to much debate in part of che literary arcna,

2 The latest updarted version of WordS$mich was issued in 2020
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whether the language of each of the six characters can be distinguished from each other. This
broad issue is tested by means of a series of statistical comparisons of each character’s part-of-
speech and semantic domains through the program Wmarrix ([30]).

In digital humanities {[32]), cotpus-aided methods are largely employed in the study of langnage
from ditferent perspectives, amongst which are intra-texual “variations in the style of a single
author or text, including chronoelogical change, the dialogue or narration of multiple characters
or narrators in a single novel, and other perceived shifts in style” ([21]: 17ii); such methods are
also increasingly heing applied in pedagogical contexts (see, for example,|26]: 253-270) to look
at the stylistic properties of lirerary texrs arising from patterns of use of linguistic features.

The stylistic propertics investigated in this study are those involving pronouns, a grammarical
category that falls into the larger category of function words, which has traditionally been the
object of quantitarive studies carried out in the field of authorship ateribution ([15]: 271-280;
[22]: 59-66), investigations of literary idiolects, and stylistic changes in a given author’s artistic
production ([10];[38]). More recently, the use of pronouns and their tole in narratives have been
investigated in corpus stylistics ([25];[4]:[27])* to study their stylistic fearures and effects on the

reader since pronouns

delineate a narrator’s subject position in relation to objects/others. In effect the pronoun
simultaneously determines, designates, identifies, refers to and (re-) affirms a particular
narratorial role [...]. A narratorial voice aften works as a focalizing ‘window'- a particular,

positioned perspective on ficdonal worlds. ([19]: 2)

In the present analysis, T will investigate the subject position of the ~protagonist and narrator in
Conrtad’s The Shadow Line, in telation to the other pronouns within the same rext. With the aid
of Wmarrix tools for POS analysis ([30]), the distributions of personal pronouns in the target
text can be readily determined, as well as any statistically significant (*key”) differences in pronoun
frequency between the target text and similar texts by the same author. Meanwhile, the
concordance lines generated for the pronouns with the highest frequency will enable ehservation
of the J-narrator’s subject position and its dynamics of interaction versus the other participants
deployed at key moments in che narrative.

2. The Shadow-Line: the target text compared with Heart of
Darkness and The Secret Sharer

The Shadow-Line, A Confession ([14], hereafter TSL) is the story of an unnamed young man who,
after deciding to leave his posidion as a mariner on a steamship and return to England for good,

3 This ardele builds upon the paper I presented at the Annual Conference of the Poctics and
Lingnistics Association (published online in PATA Proceedings, [4]), and at ATUCD Conference
2019,
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is unexpectedly appointed caprain of a ship. The protagonist, now older, recalls the sea voyage
from Banglcok to Singapore, and the obstacles he had to face. This Bildungsreman or novel of
formation ([20]: 293-311) takes on the structure of a Proppian initiation ritual® in which the
challenge facing the young captain involves his ability to sail the ship and manage the crew, while
encountering severe natutal obstacles accompanied by an obscute and menacing adversary (the
dead former capmin). However, Ransome (the helper} is always on his side from the beginning
to the end of his ordeal. In che end the young captain will manage to bring his ship safely back
to harbour.

The grammarical usage of pronouns in TSL, as the warget text, will be compared quanritatively
to that in Heart of Darkness ([13], HD) and The Secrer Sharer ([12], TSS). These two reference
texts have been selected since all three works belong to the genre of the novel of formation, and
all three are first-person narratives (Martlow in HD, and an unnamed caprain in his first
command in hoth T8S and TSL}, each recalling in retrospect his first sea voyage as a young
captain, the obstacles he had to face and the struggles within himself and with the adult world
that challenge his initial naive, idealised worldview and lead to his maruring process.

3. Methods: text digitisation and POS analysis inWmatrix

The analysis of the personal pronouns in Conrad’s The Shadow Line was carricd out using
Wmarrix {|30]), a web-based envitonment containing corpus annoration tools for grammartical
and scmantic analysis developed by UCREL? at Lancaster Univcrsity.(1 Similarly to other text
analysis software, such as WordSmith Tools ([34]}, Antconc ([2]), Wmatrix can gencrate
frequency lists, key word lists, n-grams/clusters, collocates and word clouds thac display the more
frequently occurting words in a larger font for any text uploaded into the system (Antconc does
not have this facility). The added value of Wmatrix is that it can perform automatic semantic
analysis, which is beyond the scope of the present analysis ([30];[3]).

To process an automatic analysis in Wmacrix, users need to upload their texts inte a web browser,
then the Wmartix Tag Wizard automacically carries out POS (pact-of-speech) and USAS
{UCREL Semantic Analysis System) tagging. The frequency and relative frequency, grammatical
or semantic tags are generated and can be sorted out either alphabetically or in order of frequency;
examples of each of these can also be viewed in context in concordance lines. Part-of-speech
tagging is processed by CLAWS (Constituent Likelihood Automatic Word-tagging System

4 An initiation ritual marks the entrance of a youth into adulthood, and the concept is used
metaphorically by Propp to categorise a narrative stage performing the same funcrion. Propp applied
this notion fully to his structuralist analysis of the tale, cspecially in his work The Morphology of the
Folktale (1968).

5  University Centre for Computer Corpus Research on Language.

6 The new version Wmatrix4, which replaced Winawix3, is here employed. The introduction o
Wmarcrix and its applications can be accessed ar huep://ucrel.lancs.ac.ul/wmarrix/.
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{[171;[18]), a tool designed to assign prammartical tags to the words in a text. The first step that
the CLAWS tagger carries out is the tokenizacion of a text and its morphological and grammatical
analysis, rhen it allocares words o their pars-of-speech on a non-contextual basis, assigns each
word to its grammatical catepory and in a subsequent phase, establishes its most probable word-
tag taking into account the linguistic context in which the word occurs ([30]: 63-65). The
accuracy rating of CLAWS is between 96-7%; if users wanr to increase the accuracy level they
can manually intervenc on the processed dara. Once a target wext is processed, we can generate
key words and key semantic domain profiles by comparing a target corpus against other reference
corpora stored in Wmatrix {e.g. samples from the BNC) or uploaded by users in the Winatrix
environment.

For a keyness analysis, two word-frequency lists, one ftom the target corpus and the otber from
the reference corpus are compared. Keyness is not measured in terms of relative frequency alone,
but using a stacistical measure called Log-likelihood (LL hereafter). This statistical rest establishes
how significant the relatve frequencies are between two corpora, or texs, taking into account
their respective sizes, The normal level for statistical significance is the 95% confidence level (p
< 0.05) Chi-square value, which equares to an LL value of 3.8 or above. The recommended LL
values for a word/tag to be stadstically significant is above 6.63, as this is the cur-off point
representing 99% confidence in its significance ([291: 519-549); the higher the LL value the
more significanc is the difference berween the two corpora. Once a keyness analysis is pecformed
we can see the list of the overused word/tags+ ot underused words/rags in the target corpus
relative to the reference corpus sorted on their l()g—likﬁlih()()d values’.Here, overuse means ‘used
with significantly higher frequency in the targee than the comparison corpus’, and underuse
means ‘used with significantly lower frequency in the target chan che comparison corpus’.

Most studies that perform keyness analysis focus on the lexical level only, whereas the present
study is one of the few to extend the concept to the level of grammatical word class {see [29];[5]).
From a purely quantitative perspective, keyness analysis helps identify keywords ([35]), key POS
and key semantic tags in a corpus, while from a qualitative petspective overused ot underused
words/tags indicate the distinctive features of a given text thar are either aver-represented or
under-represented as compared with a reference corpus ([24]). For sake of clarity, [ here
reproduce in Figure 1, an extract from a table showing the fitst four hits obtained after catrying
out a keyness analysis of parts of speech (POS) between TSL (rargert text) and onc of the reference
texts (TSS), where Q1 is the observed frequency in the target text and O2 in the reference texe
sorted on the item’s LL value. If we look at the PPIO1tag (1st person sing. objective personal
pronoun |[me]) we note that in O1 this category has a higher number of occurrence (372, equal
te a percentage value of 0.99%) and an LL value (19.17) indicating overuse. On the left of the

7 The LL formula can be worked out using Rayson’s LI calculator ar:
L'he Chi-square test could also have been used as it gives
SLMULAL FESULEs (0 LL. Lractitioncrs of statistical tests may want to look ar two enlightening articles
wiitcen by Dunning (Errore. L'origine riferimento non ¢ stata trovata.: 61-74) and Rayson et al.
(Errore. Llorigine riferimento non ¢ stata trovata.: 1-12) about the different applications and issues
regarding statistical significance tests such as LI and Chi-square tests.
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rable, we can click on “Liscl’ or ‘List?’ o sce the pronoun wards ::.ompriscd in PPIOL, or click
on the concordance links i we want see keyword context resulis for the PPIOI l.-ag.ﬁ The word
clond displayed below the able shows the mosi lrequently occuring wags in a larger Tony,

amnongst which is the PPIOT tag,

Vignre 1: Sample of a part-of-speech kevness analysis, with its associated word clond,

Vigure 2: Kev POY cloud.

The keyness analysis of the POS Trequencies al the personal proneuns in TSL s prodoced
through comparison between the rarget text (50} and the reference texos (1LY and 'T55)
respectively. The disitised versions of the texts utilised for quantitative analysis are from Project
Gatenberg eBooks The e-texts come in pl:-Lin text format (TR T),
thus they were already pertectly swtable to be ted into and processed by Wmatrix. However,
before loading cach rexr into the system, angle brackets were inscrred around rhe pares of the rext
[ wanted the program 1o ighore (eg. the cover page and the chapier nambers). The nest siep
entailed selecting three different sample texts [ would use for qualitative analysis, The compurer-
based analysis of the personal pronouns in TSL follows the stapres indicated below:

1. Corpus design:

~cholee of target text and reference texts {¢f Section 2.

2. Pronoun retricval, through the CLANS POS (pari-ol-speech) wgger, Duilt inw Wmairix,
- keyness lists, listing, the pronoun tags in order of keyness.

- coneordances, showing the occurrence of the personal pronotins in their co-lext.

& In Flgure 1. the Log Rado s now displaved nest w he LL column, This stadsdcal west was added 1o
Wmairix 4, the Tog Ratio siatistic is an clicei-sice statisiic, nou a significance statistic since il
represents how bip the difference berween rwo corpora are for a keyword (for further derails, vee:
httprffcass. lanes.ac.ukiflog-tatio-an-informal-furroductiond.
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- frequency lists, listing the pronouns in order of frequency.’
3. Interpreting the data:

~compared to the three sweps in Stage 2 which are quantitatively based, this stage of the process,
although it makes use of the ‘concordance’ option in Wmatrix, is qualicative.

4. Results: key POS tags, and key pronouns

Table 1 shows the statistically significanc personal pronoun tags'” sorted in descending order of
LL values produced by Wmatrix, when the target corpus The Shadow Line (TSL; corpus size
37,710) is compared with the first reference text Heart of Davkness (HD, cotpus sive 37.661) and
the second reference text The Secrer Sharer (T'SS, corpus size 14,997).

TSL compared with HD | LL/+ TSL compared with TSS LL/+
APPGE 28.89 PP1O1 19.71
PPIO1 24.81 PPHS1 8.24
PPHS1 18.71

PPIS1 18.56

"L'able 1: Lhe most 'key’ POS tags in 'I'SL
Key:
APPGE - possessive pronoun, pre-nominal (e.g. my, your, our)
PPIONT - Ist persen sing. objective personal proncun (me)
PPHS1 - 3rd person sing. subjective personal pronoun (he, she)
PPIST - 1st person sing. subjective personal pronoun (1)

Mote robust resules are recorded when the target text is compared with HD than with TSS,
producing both a higher number of significandy overused POS rags (¢ff Appendix 1), and higher
LL values. This is predictable given the evident similarities between TSL and TSS. In chis regard,
Benson’s ([6]: 46-56) study of Conrad’s Twe Stories of Initiation defines the two novellas as “twin
storics of initiation into maturity” {[6]: 46} and staces that “there is in The Shadow Line a figure

9 For reason of space, the concordances for the occurring pronouns, and their frequencies of

accurrences are not giVCl'l.

10 The POS rags analysed can be viewed in Appendix 1; the complete UCREL CLAWS7 tagset can be
accessed at: hoep://ucrel lancs.ac.uk/claws7tags. homl.
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analogous to Leggart of The Secrer Sharer. The double in the later work is Ransome [...]” ([6]:
53).

It may be argued that this finding might have been expected, in view of the stronger themaric
and narrative similaricics that TSS shares with TSL than HD., But what the analysis in Wmatrix
provides is important quantitative validation of such a prediction, and (as we shall see with
concordances} detailed, systematic insight into how those interconnections play our in the text.
In spitc of the features that the two texts share against which TSL is compared, the results in
Table 1 show thar statistically significanc differences occur in the use not only of first-person
pronouns (PPIOL: 1st person sing. ohjective personal pronoun (me); PPIS1: 1st person sing.
subjective personal pronoun [/]), but also third-person pronouns (PPHST: 3rd person sing.
subjective personal pronoun |be, shel). Similacly, another key pronominal POS-tag here, APPGE,
{possessive pronoun, pre-nominal) represents pronouns with first petson and third person, as
well as second person, referents (e.g. m1y, your, our, bis/her). If we unpack these POS tags, we can
obscrve that your, our and she hold a much lower frequency of occurrence compared to the over-
represented /-he words within the same POS rags. Considered thart the story revolves atound the
masculine activity of a sea voyage, the pronouns such as youy, our appear, in their co-text, to he
mainly employed by the 7 narrator-protagonist to refer to a male or other males who, most of
the time, is/are part of the crew. Instead, the she pronouns refer in most cases, as is the convention
in English, to the ship the young captain left, and the ship he is appointed to. The over-
represented narracive F-be pattern is further strengthened in the keyness analysis carried out at
wortd level between TSL and the teference rexts. The results are displayed in Table 2 in order of

their stacistical signiﬁc&ncc.

TSL compared with HD LL/+ TSL compared with TSS LL/+
my 42.54 me 19.47
he 28.83 he 12.54

me 24.44

| 17.41

his 16.59

‘I'able 2: The most-key pronouns in "I'SL compared with H12 and ‘I'SS.

As already noted in the [POS rag keyness analysis, higher statistical significance is recorded in the
comparison beeween The Shadow Line and Heart of Darkness. The over-represented pronouns in
the rarget text compared to the reference text (HD) show a significant use of 7 and A¢ pronouns
occurting in The Shadow Line and hinc ar a narrative centred around an internal self-referential
{-voice with a strong focus on the external referendial 4e. From the concordances produced by
Wmartrix, the over-represented /-pronouns refer most of the time ro the / protagonist, while the
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ke pronouns to the adults in his world,”" especially co his ship-mates Mr. Burns and Ransome.
This suggests that the young caprain, during his difficulr and challenging voyage, relies on a
dyadic I-he type of interaction and tends to exclude I-#hey and the L-we relationships.

The dynamics of the I-be interaction can be better understood by observing rheir distribution
across the narrative. For this purpose, in Section 5 1 look at the concordance lines generated from
three sample passages (¢ff Appendix 2} taken from the beginning, middle and end of the story,
respectively, each representing a key phase of the protagonist’s maruring process.

5. Distribution of the over-represented I-he pattern in three
samples from The Shadow-Line

Compared to the quantitative analysis of the pronouns carried out in Scction 4, this Scction is
qualitatively-based as it makes use of the concordance tool in Wmatrix to search for the occurring
L-be patterns in three key narrative moments of The Shadow Line. The concordance tool allows
us to scarch for a word/node with a given amount of co-text to its left and o its right ([36]51]).
In ocrder to look at the concordances for the pronouns in the sample passages, [ uploaded each
text-sample in Wmatrix, produced their concordance lines, and manually sorted ourt the lines in
which the /be pronouns occur as subject in order of occurrence in che samples. The only
exception is found in Sample | whete the occurtence of the firse-person possessive (‘my’) is
shown. Other proncuns occurring in the vicinity of the node (/e the search pronouns 7 and
‘he’} in the concordance lines are also considered.

Text Sample 1 is taken from the opening of the story when the unnamed protagonist is telling
the narratee (understood in this case, by default, as the reader) about the reasons for quitting his
job as a matiner on a sceamship. The passage exemplifies an elemenr typically found at the
beginning of a novel of formation in which, as noted by Stape and Simmons (in [14]: xlv), “the
youthful hero [...] experiences a sudden discontent, shock, or impulse for change that entails a
breale with the known toudnes of family, career or traditional home.” In the concordances
produced, only /-pronouns appear since the /-narrator, in this segment of text, is the sole
occupant of the narrative, which is characterised by an exclusive focalisation on the protagonist’s
inner self.

11 Special attention was paid co distinguishing berween the Z~pronouns referring to the /~protagonist and
those referring to the other characters, eccurring in their direct speech. For example, the pronoun /£,
though mainly indicating the narrator-protagonist, can also refer (approximately 83 dimes out of
1,301) wo other characters that the /-protagonist interaces with in the story.
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6. Conclusions

In this article I have carried out a computer-aided analysis of the personal pronouns in Conrad’s
The Shadow Line compared to rwo other worles by the same author. The WMatrix software was
employed o identify and display the proncuns in erder of statistical keyness in the rarpet text
compared to the reference texts. I then looked at the most frequently occurring pronouns in
three different key phases of the story through concordances generated by Wmartrix. This
analytical stcp cxemplified how, in this work of fiction, the foregrounded /-protagonist is
posidioned in the external world during his rite of passage.

Further investigation could be cacried out in order to ascerrain to what extent the over-
represented self-referendial fand che other-referential Ae is a stylistic feature of the Bildungsroman,
or Conrad’s fingerprint. Also, the study of the key pronouns in the The Shadow Line through
the frequently repeated sequences of words, bundles/clustets (|2]:989;(25]) would further
contribure to showing the narracor’s interaction with the adult world and his psychological
developmenc in this novella of formarion.

Though to practitioners of the advanced and sophisticated current corpus-aided methods
working with keyness analysis, frequencics and concordances might be regarded as a traditional
and superseded method, they are stll a highly relevant supporr in stylistic analyses of literary
texts. In this article, [ have emphasised thar the key POS-tag approach is an imporrant extension
of the widely-used keywords technique, but extended to a more abstract level of analysis
{grammatical word class, rather chan simply lexis). Given the evidence of my case study, key
POS-tap analysis, when combined with qualirative analysis {e.g. concordances) is a method that
holds promise for literary stylistics more broadly.
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Appendix 1: Pronoun tags analysed

APPGE | possessive pronoun, pre-nominal (e.g. my, your, our)

PPGE nominal possessive personal pronoun (e.g. mine, yours)

PPHO1 | 3rd person sing. objective personal pronoun (him, her)

PPHO2 | 3rd person plural objective personal pronoun (them)

PPHS1 3rd person sing. subjective personal pronoun (he, she)

PPHS2 3rd person plural subjective personal pronoun (they)

PPIO1 1st person sing. objective personal pronoun (me)

PP102 1st person plural objective personal pronoun (us)

PPIS1 1st person sing. subjective personal pronoun (1)
PPIS2 1st person plural subjective personal pronoun (we)
PPX2 plural reflexive personal pronoun (e.g. yourselves, themselves)
PPY 2nd person personal pronoun (you)
Appendix 2
TSL Sample text 1

Only the young have such moments. [ don't mean the very young. No. The very young have,
properly speaking, no moments. It is the privilege of early youth to live in advance of its days in
all the beautiful continuity of hope which knows no pauses and no introspection.

One closes behind one the litde gate of mere boyishness--and enters an enchanted garden. Ies
very shades glow with promise. Every turn of the path has its seduction. And it isn't becausc it is
an undiscovered country. One knows well enough that all mankind had streamed that way. It is
the charm of universal experience from which one expects an uncommon or personal sensation

- a bit of one’s own,

O]ltf g()CS an ICC()gDiZiDg [hﬁ lﬂﬂdln}ll']{s ()f thC p[’CdCCCSSOI‘S, CXCi[Cd, Hmusﬁd, t}ll{ing [hﬁ ha['d
luck and the good luck together-~the kicks and the half-pence, as the saying is--the picturesque
common lot that holds so many possibilities for the deserving ot perhaps for the lucky. Yes. One
goes on. And the time, o, goes on - till one perceives ahead a shadow-line warning one thar the

region of carly youth, too, must be left behind.
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This is the period of life in which such moments of which [ have spoken are likely to come. What
moments? Why, the moments of boredom, of weariness, of dissatistaction. Rash moments. [
mean momntents when the still young ace inclined to commit rash actions, such as gerting married
suddenly or else throwing up a job for no reason.

This is not a marriage stery. ltwasn’t so bad as thar with me. My action, rash as it was, had more
the character of divorce - almost of desection. For no teason on which a sensible person could
put a finger [ threw up my joh - chucked my herth - left the ship of which the worst that could
he said was that she was a steamship and therefore, perhaps, not entided to thar blind loyaley
which... . However, ic’s no usc trying to put a gloss on what even ac the time | myself half
suspected to be a caprice.

TSL Sample text 2

I avoided giving Mr. Burns any opening for conversation for the next few days. [ merely used w
throw him a hasty, cheery word when passing his door. T belicve that if he had had the strength
he would have called our after me more than once. But he hadn’t the swength. Ransome,

however, ohserved to me one afternoon thar the mate “seemed w he picking up wondertully.”

“Did he ralk any nonsense to you of late?™ | asked casually. “No, sir.” Ransome was startled hy
the direct question; but, after a pause, he added cquably: “He told me this morning, sir, that he
was sorry he had o bury our late caprain right in the ship’s way, as one may say, out of the Gulf.”
“Isn't this nonsense enough for you?” I asked, looking confidently at che incelligent, quiet face
on which che secrer uneasiness in the man’s hreast had thrown a transparent veil of care. Ransome
didn’t know. He had not given a thought to the mateer. And with a fainc smile he flitted away
from me on his never-ending duries, with his usual guarded activity.

Two more days passed. We had advanced a litde way - a very licde way - into dhe larger space of
the Gulf of Siam. Seizing eagerly upen the elation of the first command thrown inte my lap, by
the ageney of Caprain Giles, [ had yet an uncasy feeling char such luck as this has got perhaps to
be paid for in some way. I had held, professionally, a review of my chances. I was comperent
cnough for thar, At least, [ thought so. 1 had a general sense of my preparedness which only a
man pursuing a calling he loves can know. That feeling seemed to me the most natural thing in
the wotld. As natural as breaching. [ imagined 1 could not have lived without ic.

I don’t know what I expected. Pethaps nothing else than that special intensity of exisrence which
is the quintessence of youthful aspirations. Whatever [ expected 1 did not expect to he heser hy
hurricanes. [ knew berter than chat. In che Gulf of Siam there are no hurricanes. But neither did
I expect to find myself bound hand and foot to the hopeless extent which was tevealed to me as
[hﬁ d'{lys went on.

TSL Sample text 3

“You don’t mean to lcave the ship!” I cried out. “I do really, sir. I want to go and be quict
somewhere. Anywhere. The hospiral will de.” “Bur, Ransome,” I said. “I hate the idea of parting
with you.” I must go,” he hroke in, “1 have the right.” He gasped and a look of almost savage
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derermination passed over his face. For an instant he was another being. And I saw under the
worth and the comeliness of the man the humble reality of things. Life was a boon to him - this
precarious hard life, and he was thoroughly alarmed about himself.

“Of course I shall pay you off'if you wish it,” 1 hastened to say. “Only I must ask you to remain
on board till chis afterncon. I can’t leave Mr. Burns absolutely by himself in the ship for hours.”
He softened at once and assuted me with a smile and in his natural pleasant voice that he
understood thac very well,

When 1 returned on deck everything was ready for the removal of the men. ¢ was the last ordcal
of that episode which had been matuting and tempering my character - though 1 did not know
it.

It was awtul. They passed under my eyes one after another - each of them an embodied reproach
of the bitterest kind, dll 1 felr a sort of revolr wake up in me. Poor Frenchy had gone suddenly
under. He was carried past me insensible, his comic face horribly flushed and as if swollen,
breathing stertorously. He looked more like Mr. Punch than ever; a disgracefully intoxicared M.
Punch.

The austere Gambhril, on the contrary, had improved temporarily. He insisted on walking on his
ry. P ¥ g

own feet to the rail - of course with assistance on cach side of him. But he gave way to a sudden

panic at the moment of being swung over the side and began to wail despaitingly:

“Don’t ler them drop me, sit. Don’t let them drop me, sirl” While [ kept on shouting to him in
most so()[hing accents: “All right, Gamhril. They won’d They won’t!”

It was no doubt very ridiculous. The blue-jackers on our deck were grinning quietly, while even
Ransome himself (much to the fore in lending a hand) had to enlarge his wistful smilc for a
fleeting moment.

I left for the shore in the stcam pinnace, and on looking back beheld Mr. Burns actually standing
up by the waffrail, sdll in his enormous woolly overcoar. The bright sunlight brought our his
weirdness amazingly. He looked like a frightful and elaborate scarecrow set up on the poop of a
death-stricken ship, set up to keep the seabirds from the corpses.





